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************************************************************************************************ 

UNIT 1: THE POWER OF SOUND & MUSIC 

GETTING TO KNOW YOURSELF AND THE WORLD AROUND YOU THROUGH MUSIC PREFERENCES. 

********************************************************************************** 

Alliteration, Allusion, Metaphor, Personification, Rhythm, Repetition 

As you prepare to discuss the poems read them aloud three times, 

This will help with the discussion of the effect and meaning of the poems. 

BIG QUESTIONS: 

What does music preference say about the listener? 

How might others perceive you or your culture musically? 

How do you perceive yourself and/or your culture musically? 

SETTING THE MOOD: As students enter the classroom teacher plays a favorite song 

shares why this is a favorite – memories, musical instruments, emotional 

affect. 

BACKGROUND INFORMATION: 

On the Music Unit page of the site there is a [POETRY ANALYSIS QUESTIONS] tab with key 

discussion and analysis questions for the poems that can be discussed. 

MUSICAL REFERENCES & READING: 

Jazz (Poem mentions these two musicians) 

Satchmo - Louis Armstrong, WHAT A WONDERFUL WORLD 

John Coltrane A LOVE SUPREME 

Poem should be read 3 different times with different intonations and line breaths. 

Discuss how each reading impacts the poem’s rhythm and meaning and tone. 

******************************************************************************* 

Connoisseur (Poem mentions the following artists) 

Billie Holiday STRANGE FRUIT, 

Erykah Badu A CHILD WITH THE BLUES, and Kendrick Lamar THESE WALLS. 

Poem should be read 3 different times with different intonations and line breaths. 

Discuss how each reading impacts the poem’s rhythm and meaning and tone. 

Jazz…………………………………………………………………………………….. 13 

Blues: Connoisseur ……………………………………………………………... 12 

A Tribute to Spike Lee…………………………………………..……………… 41 

POETRY DEVICE FOCUS:  

 

https://www.youtube.com/watch?v=A3yCcXgbKrE
https://www.youtube.com/watch?v=lHUapMTgWD0
https://www.youtube.com/watch?v=Web007rzSOI
https://www.youtube.com/watch?v=YJMpzGYZuw0
https://www.youtube.com/watch?v=KrW1LivtzJw
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Biographical background information and a song from each artist should be played. 

(See information pages 4-19 for music, biographical and historical information.) 

Historical Reference: Jim Crow – in Connoisseur 

******************************************************************************* 

A Tribute to Spike Lee – MO' BETTER BLUES - TERRENCE BLANCHARD See information on pages 

17-18. Many of Spike Lee’s movie titles and quotes are woven into the poem. 

Read the Tribute poem three times putting emphases in various places. 

Think-Pair-Share (Prompt Response Preparation) 

 Talk with one another about favorite songs and activities.

 Cellphones can be used to look up titles or even share a song with a neighbor (5- 

10 minutes).

 MINDFUL LISTENING: Think about how the instruments sound and what instruments 

are in the songs?

 Brainstorm on ways to describe the sounds and the instruments. 

PROMPT RESPONSE:

Jazz theme and personal exploration: Read the Poem. 

Self-Expression: Write a poem, story, collage or brief essay where they define an aspect of 

their personality or a hobby they enjoy, or a special event, in terms of a genre of music. 

Include sounds and artists. 

 Students share their writing with their table mates (if they feel comfortable).

 Students read their poem or writing in Author’s Chair. 

POEM DISCUSSION:

Connoisseur 

OPINION: After reading the provided information and listening to the music, discuss 

whether or not you agree with the poet’s opinion in Connoisseur. 

WRITING PROMPT: 

Connoisseur (Counterpoint) Negative perspective on your taste in music. 

 POINT-OF-VIEW

 Write a poem, story, collage or brief essay in response to the following questions.

 What comments have you heard other people make about the type of music you like?

 What assumptions have been made about the origins of the music?

 What assumptions have been made about people that play and listen to the music you like?

https://www.youtube.com/watch?v=agLsQx5Bj_M
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 After completing the writing assignment share your responses with a fellow classmate. 

(Author’s Chair).

TECHNOLOGY ASSIGNMENT REQUIRES RESEARCH. 

SEE [TECHNOLOGY 1] BUTTON ON MENU PAGE FOR THE TECHNOLOGY ASSIGNMENT RESEARCH 

AND GUIDANCE ON HOW TO CREATE AN INFOGRAPHIC AND CREATE A FLIP BOARD MUSIC 

MAGAZINE. 

THE [TECH SAMPLE] BUTTON PROVIDES AN EXAMPLE OF WHAT A FLIP BOARD MUSIC 

MAGAZINE MIGHT LOOK LIKE. 
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SACHMO: LOUIS ARMSTRONG PBS: AMERICAN MASTER LOUIS ARMSTRONG 

From a New Orleans boys’ home to Hollywood, Carnegie Hall, and television, the tale of Louis 

Armstrong’s life and triumphant six-decade career epitomizes the American success story. His 

trumpet playing revolutionized the world of music, and he became one of our century’s most 

recognized and best loved entertainers. Now, thirty years after his death, Armstrong’s work as an 

instrumentalist and vocalist continue to have a profound impact on American music. As a black 

man living and working in a segregated society, he symbolized the civil rights struggle that was 

part of the changing America in which he lived. 

 

Born in New Orleans on August 4, 1901, Louis “Satchmo” Armstrong was heir to the poverty 

suffered by Southern blacks at the turn of the century. At the age of eleven, Armstrong began to 

develop an interest in music, harmonizing on street corners and playing a toy horn. Arrested for 

disturbing the peace, on New Year’s Eve, 1913, he was remanded to the New Orleans Colored 

Waif’s Home for Boys. In and out of the home throughout his teenage years, Armstrong was 

taken under the wing of Peter Davis, who taught music there. Under Davis’s tutelage, Armstrong 

joined a band, and his talent blossomed. He left the Waif’s Home in 1914, and began to play the 

cornet around New Orleans. In 1921, at the invitation of the great cornetist Joe “King” Oliver, 

Armstrong moved to Chicago. 

 

In the 1920s, Armstrong performed with a number of different musical groups, and began to 

revolutionize the jazz world with his introduction of the extended solo. Prior to his arrival, jazz 

music was played either in highly orchestrated arrangements or in a more loosely structured 

“Dixieland”-type ensemble in which no one musician soloed for any extended period. Musicians 

everywhere soon began to imitate his style, and Armstrong himself became a star attraction. His 

popularity was phenomenal, and throughout the 1920s he was one of the most sought-after 

musicians in both New York and Chicago. Armstrong’s HOT FIVE and HOT SEVEN 

recordings remain to this day some of the best loved of the time. 

 

Throughout the 1930s and 1940s Armstrong maintained one of the most grueling continual tours 

of all time. He began playing with the large bands that were popular at the time, but soon 

realized that his style was better suited to a smaller ensemble. With the help of manager, Joe 

Glaser, he formed Louis Armstrong and His All Stars. The band, which had a rotating cast of “all 

stars,” first included Jack Teagarden, Barney Bigard, Earl Hines, and Big Sid Catlett. Though 

many believed the 40s marked the beginning of a decline of Armstrong’s playing, the recordings 

bear out his continued technical proficiency, spirited interpretations, and the depth and soul of 

his playing during these years. 
 

The 1950s proved to be a regeneration for Armstrong as both a musician and a public figure. 

Though he had been singing since his early days in Chicago, it was not until the 1950s that 

audiences recognized his remarkable skill as a singer as well. His rough and throaty voice 

became, almost instantly, the internationally recognized voice of jazz itself. His 1956 recording 

http://www.pbs.org/wnet/americanmasters/louis-armstrong-about-louis-armstrong/528/
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with Ella Fitzgerald of George Gershwin’s “Porgy and Bess” was one of the most popular and 

best loved duets of the 1950s. For many, his “scat” singing was the perfection of a genre just 

then in its infancy. With his increasing fame, however, came the criticism of a black community 

that felt he was not living up to the responsibilities of the times. The late fifties brought with 

them the civil rights movement, and many blacks saw Armstrong as an “uncle tom,” playing for 

primarily white audiences around the world. Though adamant that these claims were unjust, 

Armstrong was then in his sixties and primarily concerned with continuing to travel and perform. 

 

Armstrong spent the final decade of his life in the same way that he had spent the four previous 

— entertaining audiences throughout the world. In 1971, he died of a heart attack in New York 

City. Though the history of jazz is filled with many exceptional and innovative musicians, it is 

hard to find anyone who has had as profound an influence on the movement as Louis Armstrong. 

Armstrong’s legacy is more than simply his virtuoso trumpet playing (for which nearly every 

trumpet player since seems indebted), but his great formal innovations as well. His commitment 

to the search for new forms in jazz and his continued heartfelt performances will remain a major 

symbol not only of the musical life, but of the entire cultural life of 20th-century America. 
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A LOVE SUPREME: JOHN COLTRANE Mentioned in Jazz & Spike Lee 

 

JOHN COLTRANE OFFICIAL WEBSITE 
 

Merely mention the name John Coltrane and you’re likely to evoke a deeply emotional, often 

spiritual response from even the most casual jazz fan. 

 

Born September 23, 1926 in Hamlet, North Carolina,John Coltrane was always surrounded by 

music. His father played several instruments sparking Coltrane’s study of E-flat horn and 

clarinet. While in high school, Coltrane’s musical influences shifted to the likes of Lester 

Young and Johnny Hodges prompting him to switch to alto saxophone. He continued his 

musical training in Philadelphia at Granoff Studios and the Ornstein School of Music. He was 

called to military service during WWII, where he performed in the U.S. Navy Band in Hawaii. 

 

After the war, Coltrane began playing tenor saxophone with the Eddie "Clean Head" Vinson 

Band, and was later quoted as saying, "A wider area of listening opened up for me. There were 

many things that people like Hawk, and Ben and Tab Smith were doing in the ‘40’s that I didn’t 

understand, but that I felt emotionally." Prior to joining the Dizzy Gillespie band, Coltrane 

performed with Jimmy Heath where his passion for experimentation began to take shape. 

However, it was his work with the Miles Davis Quintet in 1958 that would lead to his own 

musical evolution. Miles music gave me plenty of freedom," he once said. During that period, he 

became known for using the three-on-one chord approach, and what has been called the ‘sheets 

of sound,’ a method of playing multiple notes at one time. 

 

By 1960 Coltrane had formed his own quartet which included pianist McCoy Tyner, drummer 

Elvin Jones, and bassist Jimmy Garrison. Eventually adding players like Eric Dolphy, and 

Pharoah Sanders. The John Coltrane Quartet created some of the most innovative and expressive 

music in Jazz history including the hit albums: "My Favorite Things," "Africa Brass," " 

Impressions," " Giant Steps," and his monumental work "A Love Supreme" which attests to the 

power, glory, love, and greatness of God. Coltrane felt we must all make a conscious effort to 

effect positive change in the world, and that his music was an instrument to create positive 

thought patterns in the minds of people. 
 

In 1967, liver disease took Coltrane’s life leaving many to wonder what might have been. Yet 

decades after his departure his music can be heard in motion pictures, on television and radio. 

Recent film projects that have made references to Coltrane’s artistry in dialogue or musical 

compositions include, "Mr. Holland’s Opus", "The General’s Daughter", "Malcolm X", "Mo 

Better Blues", "Jerry McGuire", "White Night," "The Last Graduation", "Come Unto Thee", 

"Eyes On The Prize II" and "Four Little Girls". Also, popular television series such as "NYPD 

Blue", "The Cosby Show", "Days Of Our Lives", "Crime Stories" and "ER", have also relied on 

the beautiful melodies of this distinguished saxophonist. 

 

In 1972, "A Love Supreme" was certified gold by the RIAA for exceeding 500,000 units in 

Japan. This jazz classic and the classic album "My Favorite Things" were certified gold in the 

https://www.youtube.com/watch?v=fth9UUa1Mfw
http://johncoltrane.com/biography.html
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United States in 2001. 

 

In 1982, the RIAA posthumously awarded John Coltrane a Grammy Award of "Best Jazz Solo 

Performance" for the work on his album, "Bye Bye Blackbird". In 1997 he received the 

organizations highest honor, the Lifetime Achievement Award. 

 

On June 18, 1993 Mrs. Alice Coltrane received an invitation to The White House from former 

President and Mrs. Clinton, in appreciation of John Coltrane’s historical appearance at the 

Newport Jazz Festival. 

 

In 1995, John Coltrane was honored by the United States Postal Service with a commemorative 

postage stamp. Issued as part of the musicians and composers series, this collector’s item 

remains in circulation. 

 

In 1999, Universal Studios and its recording division MCA Records recognized John Coltrane’s 

influence on cinema by naming a street on the Universal Studios lot in his honor. 

 

In 2001, The NEA and the RIAA released 360 songs of the Century. Among them was John 

Coltrane’s "My Favorite Things." 

 

In 2007, the Pulitzer Prize Board awarded a posthumous Special Citation to legendary jazz 

composer John Coltrane for his lifetime of innovated and influential work. The citation lauds 

Coltrane for “his masterful improvisation, supreme musicianship and iconic centrality to the 

history of jazz.” The committee said of Coltrane: “His exalted stature arises from his 

composition and recordings. In ‘A Love Supreme,’ he produced an imposing composition 

expressing faith. In ‘Africa/Brass Selections,’ he achieved astonishing orchestral feats. His work 

has weight, an artistic quest and searching nature. Coltrane infused the existing tradition with 

innovation and radical approaches. The surface of his music is dynamic and palpable, the 

underlying structure is suffused with spirituality and provocative political content.” 



8  

STRANGE FRUIT BY BILLIE HOLIDAY Mentioned in Connoisseur 

PBS: AMERICAN MASTERS BILLIE HOLIDAY 

Billie Holiday – Singer - (Apr 7, 1915 - Jul 17, 1959) Considered by many to be the 

greatest jazz vocalist of all time, Billie Holiday lived a tempestuous and difficult life. 

Her singing expressed an incredible depth of emotion that spoke of hard times and 

injustice as well as triumph. Though her career was relatively short and often erratic, 

she left behind a body of work as great as any vocalist before or since. 

Born Eleanora Fagan in 1915, Billie Holiday spent much of her young life in Baltimore, 

Maryland. Raised primarily by her mother, Holiday had only a tenuous connection with her 

father, who was a jazz guitarist in Fletcher Henderson’s band. Living in extreme poverty, 

Holiday dropped out of school in the fifth grade and found a job running errands in a brothel. 

When she was twelve, Holiday moved with her mother to Harlem, where she was eventually 

arrested for prostitution. 

 

Desperate for money, Holiday looked for work as a dancer at a Harlem speakeasy. When there 

wasn’t an opening for a dancer, she auditioned as a singer. Long interested in both jazz and 

blues, Holiday wowed the owner and found herself singing at the popular Pod and Jerry’s Log 

Cabin. This led to a number of other jobs in Harlem jazz clubs, and by 1933 she had her first 

major breakthrough. She was only twenty when the well-connected jazz writer and producer 

John Hammond heard her fill in for a better-known performer. Soon after, he reported that she 

was the greatest singer he had ever heard. Her bluesy vocal style brought a slow and rough 

quality to the jazz standards that were often upbeat and light. This combination made for 

poignant and distinctive renditions of songs that were already standards. By slowing the tone 

with emotive vocals that reset the timing and rhythm, she added a new dimension to jazz singing. 

 
With Hammond’s support, Holiday spent much of the 1930s working with a range of great jazz 

musicians, including Benny Goodman, Teddy Wilson, Duke Ellington, Ben Webster, and most 

importantly, the saxophonist Lester Young. Together, Young and Holiday would create some of 

the greatest jazz recordings of all time. They were close friends throughout their lives—giving 

each other their now-famous nicknames of “Lady Day” and the “Prez.” Sympathetic to Holiday’s 

unique style, Young helped her create music that would best highlight her unconventional 

talents. With songs like “This Year’s Kisses” and “Mean To Me,” the two composed a perfect 

collaboration. 
 

It was not, however, until 1939, with her song “Strange Fruit,” that Holiday found her real 

audience. A deeply powerful song about lynching, “Strange Fruit” was a revelation in its 

disturbing and emotional condemnation of racism. Holiday’s voice could be both quiet and 

strong at the same time. Songs such as “God Bless the Child” and “Gloomy Sunday” expressed 

not only her undeniable talent, but her incredible pain as well. Due to constant racial attacks, 

Holiday had a difficult time touring and spent much of the 1940s working in New York. While 

her popularity was growing, Holiday’s personal life remained troubled. Though one of the 

highest paid performers of the time, much of her income went to pay for her serious drug 

addictions. Though plagued by health problems, bad relationships, and addiction, Holiday 

remained an unequaled performer. 

https://www.youtube.com/watch?v=Web007rzSOI
http://www.pbs.org/wnet/americanmasters/billie-holiday-about-the-singer/68/
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By the late 1940s, after the death of her mother, Holiday’s heroin addiction became so bad she 

was repeatedly arrested— eventually checking herself into an institution in the hopes of breaking 

her habit. By 1950, the authorities denied her a license to perform in establishments selling 

alcohol. Though she continued to record and perform afterward, this marked the major turning 

point in her career. For the next seven years, Holiday would slip deeper into alcoholism and 

begin to lose control of her once perfect voice. In 1959, after the death of her good friend Lester 

Young and with almost nothing to her name, Billie Holiday died at the age of forty-four. During 

her lifetime she had fought racism and sexism, and in the face of great personal difficulties 

triumphed through a deep artistic spirit. It is a tragedy that only after her death could a society, 

who had so often held her down, realize that in her voice could be heard the true voice of the 

times. 
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A CHILD WITH THE BLUES: ERYKAH BADU 

She grew up listening to '70s soul and '80s hip-hop, but Erykah Badu drew more 

comparisons to Billie Holiday upon her breakout in 1997, after the release of her first 
album, Baduizm. The grooves and production on the album are bass-heavy R&B, but 
Badu'slanguorous, occasionally tortured vocals and delicate phrasing immediately 
removed her from the legion of cookie-cutter female R&B singers. A singer/songwriter 
responsible for all but one of the songs on Baduizm, she found a number 12 hit with her 

first single, "On & On," which pushed the album to number two on the charts. 

 
Born Erica Wright in Dallas in 1971, Badu attended a school of the arts and was working as 
a teacher and part-time singer when she opened for D'Angelo at a 1994 show. D'Angelo's 
manager, Kedar Massenburg, was impressed with the performance and hooked her up with 
the singer to record a cover of the Marvin Gaye/Tammi Terrell duet "Precious Love." He 
also signed Badu to his recently formed Kedar Entertainment label, and served as producer 

for Baduizm, which also starred bassist Ron Carter and members of hip-hop avatars the 
Roots on several tracks. The first single, "On & On," became a number one R&B hit in early 
1997, and Baduizm followed it to the top of the R&B album charts by March. Opening for 
R&B acts as well as rap's Wu-Tang Clan, Erykah Badu stopped just short of number one on 
the pop album charts in April. Her Live album followed later in the year. 

 
In 2000 she returned with her highly anticipated second studio album, Mama's Gun, which 
was co-produced by Badu, James Poyser, Bilal, and Jay Dee and contained the hit single 

"Bag Lady." Worldwide Underground, a loose affair billed as an EP despite being longer 
than many full-lengths, was released in 2003. Her next step, 2008's New Amerykah, Pt. 1: 
4th World War, was a heavy and abstract release featuring collaborations with the 
members of Sa-Ra and Georgia Anne Muldrow; it reached number two on the Billboard 200 
and Hot R&B/Hip-Hop Albums charts. New Amerykah, Pt. 2: Return of the Ankh, looser and 

more playful than Pt. 1, followed in 2010. Appearances on Flying Lotus' Until the Quiet 
Comes (2011), Robert Glasper's Black Radio (2012), Tyler, The Creator's Wolf and 
Bonobo's The North Borders (both 2013), brought the artist to 2015, when she released 
the official mixtape But You Caint Use My Phone on the Motown label. 

https://www.youtube.com/watch?v=YJMpzGYZuw0&amp;list=PLOw9AJ-dEORCCO23kHjJDeKEl7VaFUDtE
http://www.allmusic.com/artist/erykah-badu-mn0000170770
http://www.allmusic.com/artist/billie-holiday-mn0000079016
http://www.allmusic.com/album/baduizm-mw0000180546
http://www.allmusic.com/artist/badu-mn0000170770
http://www.allmusic.com/album/baduizm-mw0000180546
http://www.allmusic.com/artist/erica-wright-mn0001310996
http://www.allmusic.com/artist/badu-mn0000170770
http://www.allmusic.com/artist/dangelo-mn0000134600
http://www.allmusic.com/artist/dangelo-mn0000134600
http://www.allmusic.com/artist/kedar-massenburg-mn0000910045
http://www.allmusic.com/artist/marvin-gaye-mn0000316834
http://www.allmusic.com/artist/marvin-gaye-mn0000316834
http://www.allmusic.com/artist/tammi-terrell-mn0000164093
http://www.allmusic.com/artist/badu-mn0000170770
http://www.allmusic.com/album/baduizm-mw0000180546
http://www.allmusic.com/artist/ron-carter-mn0000275832
http://www.allmusic.com/artist/the-roots-mn0000415906
http://www.allmusic.com/artist/the-roots-mn0000415906
http://www.allmusic.com/album/baduizm-mw0000180546
http://www.allmusic.com/artist/wu-tang-clan-mn0000959876
http://www.allmusic.com/artist/wu-tang-clan-mn0000959876
http://www.allmusic.com/artist/wu-tang-clan-mn0000959876
http://www.allmusic.com/artist/wu-tang-clan-mn0000959876
http://www.allmusic.com/artist/erykah-badu-mn0000170770
http://www.allmusic.com/album/live-mw0000878212
http://www.allmusic.com/album/mamas-gun-mw0000089927
http://www.allmusic.com/artist/badu-mn0000170770
http://www.allmusic.com/artist/badu-mn0000170770
http://www.allmusic.com/artist/james-poyser-mn0000208936
http://www.allmusic.com/artist/james-poyser-mn0000208936
http://www.allmusic.com/artist/bilal-mn0000057280
http://www.allmusic.com/artist/jay-dee-mn0000809513
http://www.allmusic.com/album/worldwide-underground-mw0000229089
http://www.allmusic.com/album/new-amerykah-pt-1-4th-world-war-mw0000586451
http://www.allmusic.com/album/new-amerykah-pt-1-4th-world-war-mw0000586451
http://www.allmusic.com/artist/sa-ra-mn0000955123
http://www.allmusic.com/artist/sa-ra-mn0000955123
http://www.allmusic.com/artist/sa-ra-mn0000955123
http://www.allmusic.com/artist/georgia-anne-muldrow-mn0000699610
http://www.allmusic.com/album/new-amerykah-pt-2-return-of-the-ankh-mw0001690060
http://www.allmusic.com/album/pt-1-mw0000586451
http://www.allmusic.com/artist/flying-lotus-mn0000717419
http://www.allmusic.com/artist/flying-lotus-mn0000717419
http://www.allmusic.com/album/until-the-quiet-comes-mw0002410175
http://www.allmusic.com/album/until-the-quiet-comes-mw0002410175
http://www.allmusic.com/artist/robert-glasper-mn0000288985
http://www.allmusic.com/album/black-radio-mw0002266610
http://www.allmusic.com/artist/tyler-the-creator-mn0002591087
http://www.allmusic.com/album/wolf-mw0002275683
http://www.allmusic.com/artist/bonobo-mn0000095176
http://www.allmusic.com/album/the-north-borders-mw0002492374
http://www.allmusic.com/album/but-you-caint-use-my-phone-mw0002901295
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KENDRICK LAMAR AT BETHEL HIGH SCHOOL 

KENDRICK LAMAR BIOGRAPHY 

KENDRICK LAMAR BIOGRAPHY RAPPER, SONGWRITER (1987–) 

 
QUICK FACTS 

NAME 

Kendrick Lamar 

OCCUPATION 

Rapper, Songwriter 

BIRTH DATE 

June 17, 1987 (age 29) 

EDUCATION 

Centennial High School 

PLACE OF BIRTH 

Compton, California 

AKA  
Kendrick Lamar Photo: Kevin, Winter/Getty Images, 

K-Dot Coachella 

FULL NAME 

Kendrick Lamar Duckworth 

ZODIAC SIGN 

Gemini 

Kendrick Lamar is an award-winning rapper and songwriter best known for his innovative take 

on life in Southern California as well as for his affiliation with rap star and super-producer Dr. 

Dre. 

IN THESE GROUPS 

Quote: 

“At first, I was scared to show fear because you can never be sure how people will perceive you. 

But I dared myself to do that, to stand out.” 

—Kendrick Lamar 

 

SYNOPSIS 

Kendrick Lamar Duckworth, who performs as Kendrick Lamar, was born in Compton, 

California, on June 17, 1987. After writing stories as a child, he put to music some lyrics about 

the rough Compton streets he grew up on. He rapped under the name K-Dot, releasing a series of 

increasingly popular mix tapes, which brought him to the attention of hip-hop super-producer Dr. 

https://www.youtube.com/watch?v=O4bep_G-88g
http://www.biography.com/people/kendrick-lamar-21349281
http://www.biography.com/people/groups/musicians-rappers
http://www.biography.com/people/groups/musicians-rappers
http://www.biography.com/people/groups/musicians-songwriters
http://www.biography.com/people/groups/born-on-june-17
http://www.biography.com/people/groups/born-on-june-17
http://www.biography.com/people/groups/famous-alumni-of-centennial-high-school
http://www.biography.com/people/groups/birth-city-compton
http://www.biography.com/people/groups/birth-city-compton
http://www.biography.com/people/groups/born-in-california
http://www.biography.com/people/dr-dre-507628
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Dre. Lamar's debut major-label recording, good kid, m.A.A.d City, was released to great acclaim 

and impressive sales for an up-and-coming recording artist. He continued to receive an array of 

accolades for his 2015 Grammy-winning album To Pimp a Butterfly. 

 
BACKGROUND AND EARLY LIFE 

Kendrick Lamar Duckworth (who dropped his last name to perform as Kendrick Lamar) was 

born in Compton, California, on June 17, 1987. His parents had moved to Compton from 

Chicago to escape the city's gang culture, although Lamar's father had been associated with the 

notorious Gangster Disciples gang. As the 1980s crack trade and West Coast gang presence 

increased, Lamar grew up around precarious street activity, but he seemed more influenced than 

harmed by it. He was a good student who enjoyed writing, first stories and poems, and then 

lyrics. 

 

Lamar's family was directly touched by the violence of the streets, yet he remained thoughtful 

and soft-spoken, ever the keen observer, even as a child. He adopted the moniker K-Dot and 

began performing his lyrics as a rapper. At age 16, in 2003, he circulated a mix tape called 

Youngest Head Nigga in Charge, which drew a lot of interest in his native Southern California 

and beyond. 
 

The project was enough to get Lamar a record deal with Top Dawg Entertainment, a respected 

California independent label and feeder to major labels. He went on to release two other 

acclaimed mix tapes, Training Day (2005) and C4 (2009), steadily working with other up- 

andcoming West Coast rappers like Jay Rock, Ab-Soul and Schoolboy Q. Lamar and these other 

performers eventually formed their own rap collective, Black Hippy. 

 
MEETING DR. DRE 

In 2010 Lamar dropped the K-Dot tag and began using his own name. He also put out a fourth 

mix tape, Overly Dedicated. That same year, Lamar released his first full-length independent 

album under Top Dawg Entertainment. Titled Section.80, it was released exclusively on iTunes. 

 

Lamar continued writing music and lyrics, and continued to tour and collaborate with more 

popular recording artists such as Young Jeezy, The Game, Talib Kweli, Busta Rhymes and Lil 

Wayne. Dr. Dre, one of hip-hop's most respected and influential producers, took the young artist 

under his wing, becoming his mentor in both music and business. 

 

As the buzz on Lamar continued to build, Dr. Dre signed him to his independent record label, 

Aftermath Entertainment, alongside more established rap stars Eminem and 50 Cent (in a joint 

venture with Top Dawg). Aftermath was distributed by major label Interscope (Universal 

Music), which would have the marketing, sales and distribution muscle to take Lamar's career to 

the next level. Now the quiet, observant kid who made good grades in school was poised to 

become rap's newest superstar. 

http://www.biography.com/people/dr-dre-507628
http://www.biography.com/people/lil-wayne-369134


13  

'GOOD KID, M.A.A.D CITY' 

In October 2012, Lamar's highly anticipated major-label debut album, good kid, m.A.A.d city, 

was released to wide acclaim. (Lady Gaga recorded a song with Lamar for the album, but it 

ultimately was not included due to "creative differences.") Hit singles like "Swimming Pools 

(Drank)" and "Poetic Justice," and the rapper's emergence as a talent to watch, cleared the way 

for him to make major American television appearances while promoting the album, including 

Saturday Night Live, Late Night With David Letterman and Late Night With Jimmy Fallon. This 

solidified his fan base, not only among hard-core hip-hop heads, but also among college students 

and fans of alternative rock. 

 
THE REVIVAL OF HIP-HOP 

Lamar's appeal to the masses didn't stop there. The thought-provoking lyrics on his debut album 

caught the attention of hip-hop critics as well, with MTV naming him the "Hottest MC" of 

2012—putting him in the company of other rappers who have earned the title, including Lil 

Wayne, Jay-Z and Kanye west. 

 

Additionally, critics took note of Lamar's verse on the song "Control," by rapper Big Sean. 

Although the track was penned by another artist, Lamar's verse drew attention because of his 

challenge to several other popular names in the hip-hop world, including Drake, J. Cole and Big 

Sean himself. The bold claims in the controversial verse rapped by Lamar brought about a vibe 

that was reminiscent of the classic hip-hop era, drawing appreciation from critics, rappers and 

fans alike. 
 

Lamar remains popular for his sharp observations of street culture, often examining the 

psychology of the victims of crimes. "That's the most interesting story to me," he told the British 

newspaper The Guardian. "At first, I was scared to show fear because you can never be sure how 

people will perceive you. But I dared myself to do that, to stand out." 

 
ACCOLADES FOR 'TO PIMP A BUTTERFLY' 

In 2015, Lamar released his next album, To Pimp a Butterfly, featuring artists like Bilal, Snoop 

Dogg and Pharrell Williams, among others. Butterfly was another highly acclaimed outing 

known for its funk-laden mix of bravura, community politics and vulnerability. Lamar was 

nominated for a whopping 11 Grammys later that year and won the first award of the 2016 show, 

specifically for Best Rap Album. (He'd already received four other Grammys pre-telecast, 

making him the biggest winner of the night.) He later brought the house down with a politicized 

performance of "The Blacker the Berry" and "Alright" that fused spoken word, live jazz, 

traditional African dance and a reference to the death of teen Trayvon Martin. 
 

In March 2016, Lamar released untitled unmastered, a compilation of tracks that were unfinished 

demos for To Pimp a Butterfly. The release went to the top of the U.S. Billboard 200. 

http://www.biography.com/people/jimmy-fallon-11818465
http://www.biography.com/people/drake-596834
http://www.biography.com/people/snoop-dogg-197052
http://www.biography.com/people/snoop-dogg-197052
http://www.biography.com/people/pharrell-williams
http://www.biography.com/people/trayvon-martin-21283721
http://www.biography.com/people/trayvon-martin-21283721
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Jim Crow - Encyclopedia Britannica 
 

From the late 1870s, Southern state legislatures, no longer controlled by carpetbaggers and 

freedmen, passed laws requiring the separation of whites from “persons of color” in public 

transportation and schools. Generally, anyone of ascertainable or strongly suspected black 

ancestry in any degree was for that purpose a “person of color”; the pre-Civil War distinction 

favoring those whose ancestry was known to be mixed—particularly the half-French “free 

persons of color” in Louisiana—was abandoned. The segregation principle was extended to 

parks, cemeteries, theatres, and restaurants in an effort to prevent any contact between blacks and 

whites as equals. It was codified on local and state levels and most famously with the “separate 

but equal” decision of the U.S. Supreme Court in Plessy v. Ferguson (1896). 

 

In 1954 the Supreme Court reversed Plessy in Brown v. Board of Education of Topeka. It 

declared segregation in public schools unconstitutional, and, by extension, that ruling was 

applied to other public facilities. In the years following, subsequent decisions struck down 

similar kinds of Jim Crow legislation. See also black code; racial segregation. 

 

Prior to the Civil War the inferior status of slaves had made it unnecessary to pass laws 

segregating them from white people. Both races could work side by side so long as the slave 

recognized his subordinate place. In the cities, where most free blacks lived, rudimentary forms 

of segregation existed prior to 1860, but no uniform pattern emerged. In the North free blacks 

also labored under harsh restrictions and often found an even more-rigid segregation than in the 

South. 

 

One might have expected the Southern states to have created a segregation system immediately 

after the war, but that did not happen. In some states the legislatures imposed rigid separation, 

but only in certain areas; Texas, for example, required that every train have one car in which all 

people of color had to sit. The South had had no real system of public education prior to the Civil 

War, and as the postwar governments created public schools, those were as often as not 

segregated by race. Nonetheless, New Orleans had fully integrated schools until 1877, and in 

North Carolina former slaves routinely sat on juries alongside whites. 

 

In 1877 the Supreme Court ruled in Hall v. DeCuir that states could not prohibit segregation on 

common carriers such as railroads, streetcars, or riverboats. In the Civil Rights Cases of 1883, 

the court overturned key elements of the Civil Rights Act of 1875, thereby sanctioning the notion 

of “separate but equal” facilities and transportation for the races (though it did not use the term 

separate but equal). Seven years later the court approved a Mississippi statute requiring 

segregation on intrastate carriers in Louisville, New Orleans & Texas Railway v. Mississippi 

(1890). As those cases demonstrated, the court essentially acquiesced in the South’s “solution” to 

the problems of race relations. 

 

From 1887 to 1892 nine states, including Louisiana, passed laws requiring separation on public 

conveyances, such as streetcars and railroads. Though they differed in detail, most of those 

statutes required equal accommodations for black passengers and imposed fines and even jail 

terms on railroad employees who did not enforce them. Five of the states also provided criminal 
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fines or imprisonment for passengers who tried to sit in cars from which their race excluded 

them. The Louisiana Separate Car Act passed in July 1890. In order to “promote the comfort of 

passengers,” railroads had to provide “equal but separate accommodations for the white and 

colored races” on lines running in the state. 

CHALLENGING THE SEPARATE CAR ACT 

The Louisiana Separate Car Act marked a dramatic and humiliating reversal of fortune for the 

black and mixed-race citizens of Louisiana. Although a slave state, Louisiana in general and 

New Orleans in particular had always had, because of their French origins, a more-tolerant 

attitude toward people of colour than did other Deep South states. In addition to the usual 

demarcation between black and white, since the 1700s New Orleans had acknowledged a third 

class, free people of colour (in French, gens de couleur libres), sometimes called Creoles, the 

freed descendants of European fathers and African mothers who had enjoyed a great deal of 

autonomy. Although Louisiana, like most Southern states, had laws against marriage between 

slaves, it did allow free people of colour, whites, and the gens de couleur to marry, testify in 

court against whites, and in some cases inherit property from their fathers. Some became 

slaveowners themselves, and apparently many of them accumulated significant property. Their 

social standing, especially in New Orleans, had insulated them from some of the white reaction 

following the war. But when whites regained power after the end of Reconstruction, they saw 

only two races, and the privileged position of the gens de couleur evaporated; from then on they 

were black as far as the law was concerned. 

 

Gens de couleur helped form the American Citizens Equal Rights Association when the Separate 

Car bill was introduced, and they pledged to fight it. Among the members of the committee was 

Louis A. Martinet, a Creole attorney and doctor who had also founded the Daily Crusader, and 

he and his newspaper became the leading opponents of the law. After its passage his paper called 

for both a legal challenge and a boycott of those railroads that had segregated cars. Martinet 

received the help of Albion W. Tourgée, a white lawyer, who had fought for the North, and 

served as a lawyer and judge in North Carolina. 
 

A citizens’ committee (the Citizens’ Committee to Test the Constitutionality of the Separate Car 

Law), drawn primarily from the Creole community, raised $3,000 to fund a lawsuit, and Tourgée 

agreed to be lead counsel in the case. But they also needed a local lawyer, since the challenge to 

the law would have to go through state courts before it could be appealed to the federal system. 

A white lawyer, James Walker, finally agreed to take the case in December 1891. Martinet did 

not consider any of the black lawyers in New Orleans competent to raise a constitutional 

question, since, as he explained, they practiced almost entirely in the police courts. 

 

Tourgée and Martinet considered several possibilities. They could have a black passenger buy a 

ticket outside Louisiana and then travel into the state, thus raising a challenge to the law under 

the commerce clause. They might have a fair-skinned person of mixed race attempt to enter the 

ladies’ car, but there they ran into the problem, as Martinet noted, that she might not be refused 

admission. In New Orleans, he wrote to Tourgée, “people of tolerably fair complexion, even if 

unmistakably colored, enjoy here a large degree of immunity from the accursed prejudice.” 
 

But Tourgée wanted someone who was an octoroon, a person who was “of not more than one 
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eighth colored blood,” because he believed the winning strategy would be to expose the 

ambiguities in the definition of race. How did the law, or a train conductor, determine the race of 

a passenger? “It is a question,” Tourgée told his colleague, that the Supreme Court “may as well 

take up, if for nothing else, to let the court sharpen its wits on.” Martinet agreed, and in New 

Orleans he began talking to sympathetic railroad officials who wanted the law overturned for 

their own financial reasons. It would not do if their test passenger was merely excluded from 

boarding or even thrown off the train; he would have to be arrested so that a real case existed and 

he could claim injury in federal court. One railway informed him that it did not enforce the law, 

while another said that though it opposed the statute as too costly, it did not want to go against it 

publicly. Then the Louisville & Nashville line agreed to a test case. As it happened, for reasons 

neither Martinet nor Tourgée expected, their test case fizzled. 
 

On February 24, 1892, 21-year-old Daniel Desdunes purchased a first-class ticket on the 

Louisville & Nashville from New Orleans to Mobile, Alabama, and took a seat in the whitesonly 

car. He was arrested according to the plan and charged with a criminal violation of the Separate 

Car Act. Tourgée, Martinet, and the local attorney, James Walker, filed a “plea of jurisdiction,” 

arguing that since Desdunes was a passenger in interstate commerce, he had the right and 

privilege to travel free from any governmental regulation save that of the Congress. Tourgée also 

introduced his claim that the determination of race was a complex question of both science and 

law and so could not be delegated to a train official. The lawyers assumed that their plea would 

be denied, Desdunes would be convicted, and then they would appeal. Then, on April 19, 1892, 

the presiding judge, Robert Marr, suddenly disappeared, and no one knew what had happened to 

him. 

 

While Desdunes’s attorney tried to figure out what to do next, on May 25 the Louisiana Supreme 

Court handed down its decision in Louisiana ex rel. Abbott v. Hicks. A train conductor on the 

Texas and Pacific Railway had been prosecuted for seating a black passenger in a white car, and 

the railway argued that since the passenger was traveling between two states, either the 

Louisiana law did not apply to interstate travel or, if it did, then it was unconstitutional under the 

commerce clause. Much to everyone’s surprise, the Louisiana high court agreed that regulations 

of the Separate Car Act could not apply to interstate passengers. Given that development, the 

new judge in Desdunes’s case, John Ferguson, dismissed the case. 

 

HOMER PLESSY AND JIM CROW 

Memorial marker where Homer Plessy was arrested on June 7, 1892, in New Orleans, 

Louisiana.Bluemarie0428Martinet, of course, knew that the Abbott case did not apply to 

intrastate commerce—that is, travel entirely within the borders of Louisiana—and he and 

Tourgée began looking for another light-skinned black man to test the law. They found Homer 

Plessy—a shoemaker, a friend of Desdunes’s father, and a member of the citizens’ committee 

that had raised the money for Tourgée’s original case. Nearly 30 years old at the time, Plessy had 

already become well known in the Creole community for his work in several local 

communitybetterment groups.d 

 

On June 7, 1892, Homer Plessy walked into the Press Street Depot in New Orleans, bought a 

first-class ticket to Covington, and boarded the East Louisiana Railroad’s Number 8 train. As the 
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train pulled away from the station, the conductor asked the light-complected Plessy if he was a 

“colored man.” Plessy said he was and the conductor told him to move to the coloured car. 

Homer Plessy refused. “I am an American citizen,” he told the trainman. “I have paid for a 

firstclass ticket, and intend to ride to Covington in the first-class car.” The conductor stopped the 

train, and Detective Christopher Cain boarded the car, arrested Plessy, and forcibly dragged him 

off the train with the help of a few other passengers. After a night in jail, Plessy appeared in 

criminal court before Judge John Howard Ferguson to answer charges of violating the Separate 

Car Act. 

 

The Committee to Test the Constitutionality of the Separate Car Act then posted a $500 bond so 

Plessy could be released, after which the extensive legal maneuvers began. Plessy was not 

arraigned until October 1892, four months after his arrest, and once again his trio of attorneys— 

Martinet, Walker, and Tourgée—entered a plea claiming that the act was unconstitutional and 

therefore the court did not have jurisdiction to hear or determine the facts. And again they 

claimed that the matter of race, both as to fact and to law, was too complicated to permit the 

legislature to assign that determination to a railway conductor. 

 
Plessy v. Ferguson judgment, issued by the U.S. Supreme Court on May 18, 1896…National 

Archives, Washington, D.C.Plessy failed in court, and his subsequent appeal to the state 

Supreme Court (in Ex parte Plessy, 1893) was similarly unsuccessful. An appeal to the U.S. 

Supreme Court followed, but time was hardly on Plessy’s side. Between the filing of the appeal 

in 1893 and oral argument before the U.S. Supreme Court in Washington in April 1896, both the 

general climate and the attitude of the court had hardened. Throughout the country, but 

especially in the South, conditions for African Americans were quickly deteriorating. 

 

The Supreme Court ruling that followed on May 18, 1896, and that bore the names of Plessy and 

Ferguson solidified the establishment of the Jim Crow era. 
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SPIKE LEE INTERNET MOVIE DATA BASE (IMDB) BIO 

- IMDb Mini Biography By: Scott msa0510@mail.ecu.edu 

NOTE: THE MOVIES HIGHLIGHTED IN RED ARE THE MOVIES REFERENCED IN THE TRIBUTE POEM TO SPIKE LEE 

 
Spike Lee was born Shelton Jackson Lee on March 20, 1957, in Atlanta, Georgia. At a very young age, 
he moved from pre-civil rights Georgia, to Brooklyn, New York. Lee came from artistic, education 
grounded background; his father was a jazz musician, and his mother, a schoolteacher. He attended 
school in Morehouse College in Atlanta and developed his film making skills at Clark Atlanta 
University. After graduating from Morehouse, Lee attended the Tisch School of Arts graduate film 
program. He made a controversial short, The Answer (1980), a reworking of D.W. Griffith's The 
Birth of a Nation (1915) a ten-minute film. Lee went on to produce a 45-minute film 

 
Joe's Bed-Stuy Barbershop: We Cut Heads (1983), which won a student Academy Award. 

 
In 1986, Spike Lee made the film, SHE'S GOTTA HAVE IT (1986), a comedy about sexual relationships. 
The movie was made for $175,000, and earned $7 million at the box office, which launched his 
career and allowed him to found his own production company, 40 Acres & a Mule Filmworks (a 
reference to reconstruction). His next movie was SCHOOL DAZE (1988), which was set in a historically 
black school, focused mostly on the conflict between the school and the Fraternities, of which he 
was a strong critic, portraying them as materialistic, irresponsible, and uncaring. With his School 
Daze (1988) profits, Lee went on to make his landmark film, DO THE RIGHT THING (1989), a movie 
based specifically his own neighborhood in Brooklyn, New York. The movie portrayed the racial 
tensions that emerge in the Bed-Stuy neighborhood on one very hot day. The movie garnered Oscar 
nominations for Best Original Screenplay, for Danny Aiello for supporting actor, and sparked a 
debate on racial relations. 

 
Lee went on to produce the jazz biopic MO' BETTER BLUES (1990), the first of many Spike Lee films to 
feature Denzel Washington, including the biography of MALCOLM X (1992), in which Denzel 
Washington portrayed the civil rights leader. The movie was a success, and garnering an Oscar 
nomination for Washington. The pair would work together again on, He Got Game (1998), an 
excursion into the collegiate world showing the darker side of recruiting college athletes, as well as 
the 2006 film Inside Man (2006). 

 
Spike Lee's role as a documentarian has expanded over the years, highlighted by his part in Lumière 

and Company (1995), the Oscar-nominated 4 Little Girls (1997), to his Peabody Award-winning 

biographical adaptation of Black Panther leader in A Huey P. Newton Story (2001), through his 

2005 Emmy Award-winning examination of post-Katrina New Orleans in When the Levees Broke: 
A Requiem in Four Acts (2006) and its follow-up five years later in If God Is Willing and da Creek 
Don't Rise (2010). 

 
Through his production company 40 Acres & A Mule Filmworks, Lee continues to create and direct 
both independent films and projects for major studios, as well as working on story development, 
creating an internship program for aspiring filmmakers, releasing music, and community outreach 
and support. 
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FURTHER BACKGROUND INFORMATION TO REFERENCES IN THE POEM 

JUNGLE FEVER (1991) Friends and family of a married black architect react in different ways 
to his affair with an Italian secretary. (IMDB) 

 
REFERENCE TO DRIVING MISS DAISY: 

Driving Miss Daisy: An old Jewish woman and her African-American chauffeur in the American 
South have a relationship that grows and improves over the years (IMDB). 

 
Both Do the Right Thing and Driving Miss Daisy were released in 1989. Do the Right Thing, 
directed by Spike Lee is still taught and studied in film schools, but was not nominated for a Best 
Picture Award. Driving Miss Daisy won the Oscar for Best Picture in 1990. Although the film was 
wellcrafted, politically it was a safe film in that it applauded the status quo of power structure in race 
relations in the United States. See reference to the Magical Negro from TV Tropes.org. 

 
DRIVING MISS DAISY AND THE MAGICAL NEGRO: 
"Friendly black optimistic advice" 

In order to show the world that minority characters are not bad people, one will step forward to 
help a "normal" person, with their pure heart and folksy wisdom. They are usually black and/or 
poor, but may come from another oppressed minority. They step (often clad in a clean, white suit) 
into the life of the much more privileged (and, in particular, almost always white) central character 
and, in some way, enrich that central character's life. 

 
With such deep spiritual wisdom (and sometimes — though not always — actual supernatural 
powers), you might wonder why the Magical Negro doesn't step up and save the day himself. This 
will never happen. So enlightened and selfless is he that he has no desire to gain glory for himself; 

he only wants to help those who need guidance... which just happens to mean those who are 
traditionally viewed by Hollywood as better suited for protagonist roles, not, say, his own oppressed 
people. In fact, the Magical Negro really seems to have no goal in life other than helping white 
people achieve their fullest potential; he may even be ditched or killed outright once he's served 
that purpose. If he does express any selfish desires, it will only be in the context of helping the white 
protagonists realize their own racism and thereby become better people. 

 
**The term "Magical Negro" was popularized by Spike Lee during a lecture denouncing this trope. 

 
Other references in the poem: “Please, baby, baby, baby please…I gotta have it” is quoted from his 
movie – She’s Gotta Have It. 

 
The list of names are characters that Spike has played in his movies. 
Mookie – Do the Right Thing, Cyrus – Jungle Fever, Shorty – Malcolm X, Giant – Mo’ Better Blues 
Half-Pint – School Daze, Mars Blackman – She’s Gotta Have It. 

 
The Chant: A Love Supreme 

Mo Better Blues was going to be titled A Love Supreme in reference to John Coltrane’s same titled 
song. 
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